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PREFACE

Boston Bandits Bag Vermeer, 3 Rembrandts.” “Manor House Burgled in Sussex.”
“Picasso Snatched Off Gallery Wall.” Thirty years ago, we rarely saw headlines

like these. Now they are common.
These news reports represent a crime epidemic of about three decades duration.

Therefore—so I thought—there should be a book instructing professional criminal
investigators about art crime. To my surprise, I could not find one, and so I wrote
this manual.

Half a century ago, writing a book about art crime would have been like writing
one about cattle rustling. For, of course, different reasons, neither was a serious social
or economic problem at that time in history. With respect to art crime, that situation
has changed.

Art and collectible theft are now at least among the top 10 in types of property
stolen. This does not even consider the problem of fraud and forgery, which are
more difficult to quantify but are generally considered to involve a much greater
monetary value than robbery and burglary put together.

To make matters worse, over a million Boston area school children and college
students have, since 1990, been required to travel a great distance if they want to see
a Vermeer painting. Boston’s stolen Vermeer is in this way symbolic of a condition
that has infected societies and cultural-educational environments all over the world.

If we accept the proposition that art crime has become a significant problem
today, the basic question about why this manual is needed or even helpful is still not
answered. In other words, can an investigator with experience with thefts and frauds
investigate an art theft or art fraud just as well?

The differences between various types of thefts and fraud investigations depend
on the type of victim and the type of tangible or intangible property involved. Banks,
warehouses, automobiles, and negotiable instruments are all different types of vic-
tims and property. Theft or fraud involving them requires different investigative
approaches for a reasonable chance of success. Criminal investigators have known
this for a long time.

Then, it follows, that we criminal investigators should take some kind of different
approach to art and rare collectible theft and fraud, which involves museums, art gal-
leries, collectors, and a broad range of collectibles themselves. These are unique vic-
tim and property types about which most of us know little. This manual will, I hope,
help change that and make you aware of investigative methods that will significant-
ly improve your rate of success in the art crime field.
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Almost all of the knights of modern society have been trying to slay art crime
dragons of growing strength, power, and numbers with weapons unsuited to the task.
I hope this book will contribute to the goal of arming criminal investigators with
tools and weapons that are suitable and effective against art theft and forgery.

I have tried to put everything I have learned in over 25 years into this manual,
because, due to the nature of criminal investigation, I know that it will still not be
enough on many occasions. On the other hand, I believe that most of your questions
about art crime will be answered. I also believe that the tips, techniques, and ideas
set forth in this manual will help diminish the level of frustration experienced by
criminal investigators required to handle the growing number and magnitude of art
crimes.

The structure of this manual is simple: The first part both guides the reader in the
use of it and describes the art world environment. The second part deals with your
interaction with the victim, the third with the offender, and the fourth with special-
ized art crime solution techniques. A glossary and bibliography, both fiction and
nonfiction, are also included.

Homicide investigators around the world have had their own professional spe-
cialty for years. A similar specialty needs to develop for art crime.

R.E.S.
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